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DURAND-RUEL GALLERIES 


ESTABLISHED 1803 


Exh ibition O f 
Pa intin gs 


BY 


ALFRED SISLEY 


CENTENNIAL 1840-1940 


Until October 2ist 


TWELVE EAST FIFTY-SEVENTH STREET, NEW YORK 
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Public Sale October 24 al 2:30 
PRECIOUS-STONE JEWELRY 


Three Oriental Pear! Necklaces 
{LL FROM PRIVATE SOURCES 


Comprising property sold by order of Wicein & 
Dana, New Haven, Conn., attorneys for the 
owner, property of the estate of the late JENNIE 
W. Cusuine, New York, and from several other 
private collections. 
OUTSTANDING PIECES 

Oriental pearl necklace of sixty-five pearls, 620 
grains with 25-grain centre. 
Wide diamond and sapphire bracelet centering 
a 19-carat sapphire. 
Ring with two kite-shaped stones: diamond of 
7.25 carats and sapphire of 6.25 carats. 
Pear-shaped diamond of 7.25 carats set as a ring 
with baguette diamonds, 
Long Oriental pearl necklace of 1200 grains with 
13.50 grain centre. 
Diamond oval brooch totaling 17.50 carats. 
Straight-row diamond bracelet composed of 
twenty-eight stones weighing 20 carats. 
Gentleman’s heavy platinum ring set with a 5.45 
diamond. 

WEIGHTS APPROXIMATE 


Also diamond-mounted lorgnettes, carved green 
jade pendants and rings, and other fine pieces. 


ILLUSTRATED DESCRIPTIVE CATALOGUE GIVING 
APPROXIMATE WEIGHTS, TWENTY-FIVE CENTS 


Public Sale October 27-28 al 2 


ENGLISH FURNITURE 


Notable Tapestries «¢ Oriental Rugs 


Formerly Property of the 
Morton F. Piant Estate 


Removed from palatial Branford House. for- 
merly the Morton F. Plant residence at East- 
ern Point, New London, Conn. Outstanding in 
the furniture of the sale, Stuart sofas and love 
seats covered in antique needlepoint and Flemish 
tapestry. Also William and Mary, Queen Anne, 


and some Georgian furniture. 


Tapestries including a superb set of six Brussels 
Renaissance examples dating from about 1575 
and depicting the Story of Jacob in warm col- 
ors within matching borders with beautifully 
drawn animal figures; in exceptional state of 
preservation and attributed to Corneille Tser- 
aerts. 


Oriental rugs and carpets of Kirman, Herat, 
Kouba, Tabriz, and other weaves, mainly an- 
tique and semi-antique examples; Ghiordes and 
Kulah prayer rugs, antique Chinese rugs. 
Portrait mezzotints, brocades and velvets includ- 
ing cushions, European porcelains, Chinese 
porcelains including K/’ang-hsi famille verte 
pieces and a tall Cl’ien-lung famille rose ar- 
morial vase, silver tableware. 


ILLUSTRATED CATALOGUE FIFTY CENTS 


Exhibition Commencing Saturday, October Qt 


WEEKDAYS 9 TO 5:30 


GALLERIES CLOSED SUNDAY 
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“CHRISTIE'S” 


LONDON, ENGLAND 


For over one hundred and fifty years CHRISTIE'S has been world 

renowned. They have had the privilege of selling, in their Great 

Rooms, most of the Famous Collections of Works of Art which have 

been dispersed at auction in England over that period, and their 

unrivalled experience is at the disposal of all who may wish to consult 
them regarding the sale of 


ANCIENT & MODERN PICTURES, DRAW- 

INGS & ENGRAVINGS, ENGLISH, CONTINEN- 

TAL & ORIENTAL PORCELAIN & POTTERY, 

TAPESTRY, DECORATIVE FURNITURE, 

CARPETS, BRONZES, MINIATURES, SNUFF 

BOXES & OBJECTS OF VERTU, SILVER & 
JEWELS 





The Commission, in the event of a sale being effected, is 


SEVEN AND A HALF PER CENT ONLY 


| and this includes ALL advertising and catalogue expenses. 


For BOOKS AND MANUSCRIPTS, COINS 
MEDALS, GREEK, ROMAN 

AND OTHER ANTIQUES AND RELICS 
the commission is Twelve and a half per cent. 





The particularly moderate commission charged for Sales might well 
be borne in mind by those who have not already consulted 


CHRISTIE, MANSON & WOODS 


8 KING STREET, ST. JAMES’S SQUARE, LONDON, ENGLAND 
From whom full Particulars and Advice can be had on enquiry 
Telephone: Whitehall 8177 Cables: ‘‘Christiart, Piccy, London” 
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FROM THE 
MARYLAND 
MEDICI 
EXHIBITIONS: 
“PORTRAIT 
OF A YOUNG 
MEDICI 
PRINCE” BY A 
FAMOUS 
WOMAN 
PAINTER, 
SOPHONISBA 
ANGUISSOLA 


Representing one of the 
sons of Cosimo 1, Grand 
Duke of Tuscany, and 


ih 
ps r 


4 


portrait, by 

few female 

»f the Renais- 

sance,1s one of the many 
treasures of the Walters 
Collection to which at- 
tention 1s drawn only 
by occasional special 
events such as the joint 
celebration of the Me- 
dict anniversary with 
which two Baltimore 
museums (as described 
on page 14) are follow- 
ing the current Floren é 
Viostra Medicea So- 
Phonisba Anguissola, 
born at Cremona in 
1527, was one of the fa- 
vored portraitists of ber 
day, and ber gifted, ex- 
traordinarily sensitive 
characterizations under 
the influence of Raphael 
and Michelangelo as 
as well as of the North 
ltalian grand manner in 
which she was first 
trained, are documents 
of some of the great 
personalities of the late 
Renaissance. In this por- 
trait the fine design, the 
perceptive rendition of 
the boy’s face and the 
ingenious lighting with 
the boldly used shadow 
are testimony to one of 
the most sophisticated 
talents which assisted in 
the transition from Re- 
naissance to Baroque 


EXHIBITED AT THE 
WALTERS ART GALLERY 
BALTI MORI 
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TRIPLE EILSHEMIUS FESTIVAL 


The Manhattan Mahatma Marathon 


EARS ago, in 1913, when Louis Michel 

Eilshemius was friendless and Ben Greet was 
playing scenes from Shakespeare and Pandora's 
Box at the Plaza Music Hall on the site of where 
now lunches the art-dealing fraternity that handled 
him so long with contempt, Eilshemius often took 
his tired feet to the standees’ section and painted 
the stage shows. In that very personal calligraphy 
where arms and limbs resemble the flippers of 
seals, rubbery, invertebrate, these unwanted pic- 
tures could have served notice that here was an 
artist with real humor and rhythm, an artist, who 
as in his paintings of Samoa of seven years earlier 
believes that no picture is a picture without the 
human figure. But these paintings were unwanted 
Not until 1920, when the Societe Anonyme ol 
Marcel Duchamp and Miss Katherine Dreier dis- 
covered and Henry McBride discerningly wrote 
of him, was he known; not until 1926, at the age 
of sixty-two, when Valentine Dudensing exhib- 
ited his work, did he for the first time have a 
one-man show. 

This week, however, three galleries—Mr. Du- 
densing’s Valentine Gallery (with poetic justice) 
the Kleemann, and the Boyer—rush to do “The 
Mahatma” honor. Now that he is seventy-five 
and in the words of William Schack’s interesting 
biography, published this week by The American 
\rtists Group, sits among the ashes, nothing could 
be timelier than this retrospect on the work of an 
important if querulous artist 

Certainly the pictures themselves are not 
querulous. They are better poetry than the verse 
Eilshemius troubled himself to write and obscure 
printers to publish. (As to this verse, Eilshemius 
fans will recall Milton Mackaye’s wonderful Pro- 
file of The Mahatma in The New Yorker, Sept 
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BY JAMES W. LANE 


14, 1935.) He did watercolors whose foliage have 
the breadth of Inness. Wherever he did them, on 
Shelter Island, in Van Cortlandt Park, in the 
\dirondacks, he never troubles you, as some un- 
gracious Hudsonians do, with details of leaf, but 
in pellucid ultramarines, apple greens, and light 
straws, makes the tawdriest bush as filmy as a 
mesquite tree. Eilshemius, despite what has been 
written to the contrary, was never much of a hand 
at securing the spirit of place. Africa, Messina 
California come out much alike under his brush 
Samoa, because of its exotic geography, is the 
one exception to the rule. But a poet of pig- 
ment painted these places: that is the important 
point 

He was trying to be a poet also when he filled 
his compositions with nudes, and there is a little 
watercolor of a fairy on a leaf (at the Boyer Gal- 
leries) called Mother's Little Darling, which ex- 
presses his range in that sort of art which of 
course is sometimes badly drawn on purpose, and 
ludicrous. One of the best of these concoctions is 
also at the Boyer, a watercolor of two maidens 
in the altogether sitting by a fountain in the form 
of an iron gryphon, the jet from whose gaping 
incredulous mouth sprays the back of the nearest 
nymph. 

Eilshemius, pace his remark about figures, was 
(for he paints no longer) a landscapist born and 
bred. For this kind of art he had as much feeling 
as Corot and more than Inness. His paintings re- 
semble those of both these masters, Deep In the 
Woods, at the Valentine, being like a spirited 
Corot in grey background tones and Rising Moon 

No. 29 at the same gallery—being like Inness 
lhe Inness style sometimes got Eilshemius into 
trouble and then a blood-red sunset becomes mere- 
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EXHIBITED AT THE VALENTINE GALLERY 
SUN-SET SEASCAPE IN THE INNESS M ANNER: EILSHEMIUS’ “TROPICAL OCEAN” 


in full Swing 





EXHIBITED AT THE KLEEMANN GALLERIES 


LILSHEMIUS: “TRAPPING BAIT,” OF 1908 


ly bad boardwalk. Curious that Eilshemius, who 
has always inveighed against painters’ doing 
autumn sunsets, fell into the same trap. The 
Evening Landscape, at the Valentine, is pure 
poetry, and, though so small as to be only a note, 
would grace any wall. The Kleemann Galleries 
exhibit among thirty-four other works Eilshemius’ 
Birchwoods, of 1889, exhibited and sent to Cov- 
entry in an Academy show, where the birches are 
doing a swaying rumba. It was too merry and 
too active a picture for the lovers of Impression- 
ism and the Hudson River School, though its 
color and its composition are nothing to get tre- 
mendously excited about. 

Eilshemius has not given a fig for common 
sense in his art. His poetry is that of an original, 
but his best pictures are original, with deep feel- 
ing, the feeling that made Richard Jefferies go to 
a hill-top and write The Story of My Heart. 

Now, in his high-ceilinged room with its Vic- 
torian furniture and its bare walls, he greets visi- 
tors who come to see him. To quote from Mr 
Schack: “Tired of it all, he stops vociferating; he 
is not always in ferment. There are quite mo- 
ments, quiet hours too, when he sits still, moving 
his head a little like a bird on a twig, for no reason 
at all but to show a sign of life. He has these quiet 
moments not only when he is alone, but also when 
the visitors are familiar. Then he reminisces gen- 
tly. He can smile a shadowy smile, even brokenly 
echo his youthful chuckle. Behind the ghost one 
sees for an instant the high-spirited young man, 
and one feels the tragic justice of his complaint 
‘Why didn’t people come to see me when | was 
forty?” 





Hartford Reports the Year's Purchases 


BY A. EVERETT AUSTIN, JR. 


ae numerous paintings—twenty-one in all 


Which have been acquired during the past 
| 


1 
year by the Wadsworth Atheneum in | 


illustrate a wide range of past lLuropean pictoria 


~ 


artiora 


ictivity, some of which ts little Known in Americ: 

For some years it has been the growing belie 
of the Atheneum’s director that the “star-system’ 
as applied to the art museum policy of purchas 
ng masterpieces exclusively by great masters 1s 
for Hartford (situated between New York and 
Boston where such works are numerous) unneces 
sary and ill-advised, even were there funds avail 
able. Furthermore it seems to me that there can 
be observed a dangerously growing tendency on 
the part of the American public to interest itself 
solely in the greatest names of the pictorial just 
as in the musical and theatrical worlds, thus arbi- 
trarily excluding many artists who have produced 
extremely interesting and above all, enjoyable 
works of art, even though their names may not be 
on the tip of everyone's tongue. The argument, of 
course, is that if the product isn't nationally ad 
vertised it can't be any good. If the local museum 
can’t produce a Rembrandt (since the Laughton 
film), there is no point in going in. If Toscanini 


sn't conducting, you might as well save your ears 





RECENTLY ACQUIRED BY THE WADSWORTH ATHENEUM 


\ VENETIAN SCENE BY CARLEVARIS 
TEACHER OF CANALETTO (ABOVE) 
DROLLING: “PARIS INTERIOR” (LEFT) 


Now it appears to me that an art museum, es- 
pecially a provincial one, should seek to teach its 
public the enjoyment of art in its widest implica- 
tions, not merely impress it by means of “expen- 
sive’ names. It is for this reason that the Wads- 
worth Atheneum has sought to purchase during 
the last year paintings which would be distin- 
guished, yet which might often be by masters not 
necessarily shown in the larger museums of the 
adjacent cities, and sometimes even by masters 
quite unheard of, provided always of course, that 
the quality in each instance made the picture sig- 
nificant. A brief description of some of these new 
acquisitions follows. 

Among the pictures by northern masters re- 
cently added to the collections must certainly be 
emphasized the Van Orley Crucifixion, which, in 
boldness of design and sulphurously dramatic in- 
tensity of color, may well rank with the most 
powerful interpretations of this subject, while the 
little Mandijn Temptation of St. Anthony (now 
hung in a room devoted to fantastic art) suggests 
in a fresh and wholly personal way the lusty imag- 
inings of his predecessor Jerome Bosch. The mys- 
teriously illumined Nativity by an anonymous 
\ntwerp Mannerist of the early sixteenth century, 
who dared make, or perhaps was more interested 
in making, the clogs in the foreground as impor- 
tant as the Christ-child, is as nervously exciting 
as the portrait of the unknown man (possibly by 
Cornelis Engelbrechtszen) which completes the 
group, is calmly touching. 

To the important room of Italian seventeenth 
century works already owned by the museum 
there has been added the large and entertaining 
Fruit Stall, painted by Vincenzo Campi and dated 
1601, with its magnificent conglomeration of 
fruits and vegetables surrounding the two curi 
ously romantic figures of the vendors, seen against 
a Greco-like passage of landscape. An even more 
fantastic presentation of still-life is that offered 
by the Spring and Autumn from the brush of a 
follower of Arcimboldo. Here the fruit and vege- 
tables conspire to form the images of two grandly 
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reclining figures against landscape backgrounds 
Particularly enjoyable are the green-pea fingers 
of the Spring and the almost indecently-leering 
fig mouth of the Autumn. Of interest, too, is the 
sensitive portrait by Tinelli of Marcus Viari 
jocumented and dated on the open book held in 
the sitters hand. This latter work, a_ typical 
Baroque portrait, is a welcome addition to the 
works of this period, which up to now have in- 
cluded no example of portraiture 

luca Carlevaris, a master not widely known 
although he taught the Venetian veduta painters 
Guardi and Canaletto, is now represented by a 
masterpiece, Tbe Feast of the Redeemer, in which 
the origins of the last named artists’ styles are 
easily discernible, while to the group of Venetian 
landscapes already owned by the museum has 
been added a small work of distinguished quality 
a Landscape with Ruins by Marco Ricci 

\ rare subject for the great Sevillian colorist 
Juan Valdes-Leal, is treated in his Vanitas, with 
its profusion of objectively rendered still-life in 
the foreground and the contrasting prismatic 
[itianesque mistiness of the curtain and angel i 
the background. This painting with its pendant 
was published in the Burlington Magazine in Oc- 
tober, 1938, by Tancred Borenius 

Paintings by Dutch-Italianate masters of the 
seventeenth century appear to have been some- 
what neglected by American collectors and since 
the Wadsworth Atheneum hopes eventually to be- 
come especially strong in pictures of this great 
period in Europe, three paintings have recently 
been purchased by such masters as Pieter Vai 
Laar, whom the Italians called “Bamboccio” and 
whose animated and almost GerOme-like Carn- 
val in Rome is a brilliant example of the painter's 
Northern penchant for rowdy incident against a 
background influenced by the style of Claude. To 
this group belongs as well the touching Liberatio) 
of St. Peter by Leonard Bramer, painted on slate 
and richly dark, with the light of the flambeai 
tenderly revealing the faces of the two central 
characters. Finally there should be mentioned 
the Roman Campagna with Figures by Giovann 
3attista Weenix, which, curiously, suggests jointly 
the styles of Claude, Louis LeNain, even Vermeer 
and the modern Russian painter, Eugene Bermar 

Two new works of the French eighteenth cen- 
tury are exciting in different wavs. The Oudry 
Library, with its breath-taking trompe-l’oeil et- 
fectiveness, now hangs in a room devoted to othe: 


comparable objective investigations of still-life 
such as the Still-life with Shells possibly by the 
late seventeenth century artist, Georg Hinz of 
Hamburg and the fascinating little Marti 
Drolling still-life, Paris Interior, which shows an 
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RECENTLY ACQUIRED BY THE WADSWORTH ATHENEUM 


ITALIANATE ELEGANCE SEEN IN VAN ORLEY'S VIOLENT “CRUCIFIXION” (ABOVE 


BURCHEIELD’S BOLD BRUSHWORK IN HES 





“LOOKING THROUGH A BRIDGE” (BELOW) 


agglomeration of disassociated objects in a room 
It is amusing to think, in this connection, that the 
non-objective painting of our own time has been 
possessed of the double virtue of being not alone 
intrinsically beautiful in itself, but of teaching us 
as well by reaction, to find renewed pleasure in 
those almost microscopic interpretations of reality 
which a decade or two ago were so in disfavor 

The agonizingly romantic seascape by Joseph 
Vernet on the other hand joins landscape and 
theatre most successfully and proves that this 
painter could be occasionally more than merely 
decorative. Nature seen violently, waterfalls and 
a shipwreck, what could better crystallize for us 
the Romanticism of the late eighteenth century? 
The White Horse by Géricault, a small work of 
great distinction, completes the trio of interesting 
I'rench paintings added during the last twelve 
months 

l-inally there are two significant contemporary 
paintings, the Burchfield Looking through a 
Bridge and the important Dali Apparition of a 
Face and a Fruit-dish on a Beach which here more 
loosely, there more tightly woven, unites those 
interests of the past touched upon above, now 
combined to make of fantasy a concrete reality 
a trozen dream 











Minneapolis Great Chinese Bronzes 


Mr. Pillsbury’s New Acquisitions Lent to the Museum 


FEVUROUGH the generosity 
| of Alfred F. Pillsbury the 
Minneapolis Institute of Arts 
has been privileged to exhibit 
during an extended period a 
group of early Chinese bronzes 
that for quality and 
Stands 


Variety 
among the very few 
great collections of its kind in 
this country. Always of inter 
est, particularly to students of 
Chinese art, this collection, by 
the recent addition of a group 
of Shang and Chou examples 
of bronze art, has become one 
ol paramount 
its field 


monial vessels, of which many 


Importance 1n 
Aside from the cere- 


of the characteristic forms are 
now represented, and the birds 
and animals that give Mr 
Pillsbury’s collection such an 
individual flavor, the visitor 
may now see in this exhibition 
a group of ceremonial swords, 
dagger hilts, and chariot fit- 
tings. 

Although it is by their initial 
impact that bronzes of this 
kind create their most lasting 
impression — no one who is 
confronted suddenly with their 
bold forms and vibrant deco- 
ration fails to experience it 
it is only through continued 
acquaintance that one comes 
to realize the tremendous 
strength and invention of early 
Chinese bronzes, and begins 
to see that there are definite 
differences not only in the 
technique and decoration, but 
in the feel of the bronze art 
of the Shang and Chou pe- 
riods 

The following brief sum- 
mary of these differences, 
based on Dr. Karlgren’s in- 
valuable analysis in Yin and 
Chou in Chinese Bronzes, is 
made in the hope that it will 
heighten appreciation of the 
current enlarged exhibition of 
Chinese bronzes. 

Of them all, it is the cere- 
monial vessels that make the 
greatest appeal. This may be 
partly due to the fact that 
their purpose is still a mystery 
to us, but more than anything 
else it emanates from the ves- 
sels themselves. On their sur- 
faces all the deities of the early 
Chinese pantheon war or slum- 
ber, stalk forth or lie in wait 
For the moment it is impos- 
sible to do more than guess at 
what this decoration means 
The most generally accepted 
theory is that it is based on a 
religion whose attributes were 
those of nature—a force that 
could be benign, but that might 











LENT BY MR. 
“SU,” FOOD 
VESSEL 


(CENTER); 


ALFRED F. PILLSBURY 
VESSEL, 


TO THE MINNEAPOLIS INSTITUTE OF ARTS 
MIDDLE CHOU (ABOVE); SHANG “KUEIL” 
“1H,” WATER EWER, MIDDLE CHOU (BELOW) 


10 


also be terrifying and fiercely 
destructive 
hood, of 


ol hope, of liveli 
life itself 

lhe emphasis upon the de 
structive aspect of this force 
awesome but 
trolled 
and 


superbly con- 
together with the free 
vigorous contours, give 
the bronzes of Shang and early 
Chou an vitality 


The dragon, as- 


incredible 
and intensity 
sociated at once with revivify 
ing rains and tumultuous 
floods, is held in leash as he 
paces across and around these 
food, or wine, or cooking ves- 
sels; the thunder in the intri- 
cately spiralled background is 
stilled; and the monster, 
whose mask is so typical of 
this period, is 
satisfied. But 
them the 
They 


temporarily 
one senses in 
power of disaster 
are imponderable and 
disquieting 

In this spirit the bronzes of 
the Shang people were created 
They are the richest in inyen- 
tion, the most varied and 
technically perfect of all the 
early bronzes, and for all we 
know, though our reason balks 
at the idea, they came thus 
perfect into existence, for there 
is yet no actual evidence of 
any initial, stumbling period 
in the history of 
bronze art. It 


Chinese 
begins at its 
apogee 

The attribution of a large 
group of bronzes to the Shang 
period was made possible 
through recent excavations at 
An Yang, the old capital ol 
the Shang people. Using ex- 
amples of this period as a 
point of departure, Dr. Karl- 
gren has, by a study of in- 
scriptions and a comparison 
of elements and forms, evolved 
a new chronology of Chinese 
bronzes. The Shang (Shang- 
Yin, Yin) period is dated from 
1760-1122 B.C.; the early Chou 
(Yin-Chou) from 122-947 
B.C.; the middle Chou from 
946 to about 770 B.C.; and the 
late Chou (Huai) from 770- 
200 B.C. This swallows the 
Ch'in period, formerly dated 
from 221-206 B.C., and dis- 
penses with the periods of the 
Spring and Autumn Annals 
(722-481 B.C.) and the War- 
ring States (about 
B.C.). The classification of all 
late Chou bronzes as Huai is 
an enveloping one, and will 
quite probably be broken up 
as time goes on. In the mean 
while, Dr. Karlgren’s isolation 
of the several styles is illumi- 
nating and useful. 
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In the Shang period he lists a number of ele- 
ments as distinctive. [he types of vessels included 
are: the square ting, li-ting, yu, ku and tsun, y1 
tsue (chueh) and kia (chio), and the kuang. Two 
very familiar forms, the round ting and kuwei, are 
not included because they persist in later periods 
Accessory and decorative elements distinctive in 
Shang bronzes include: cylinder legs, supporting 
animals, lid knobs, bottle horns, spikes, segmented 
flanges, free animal’s head, the t'ao t ieh (monster 
mask), the common bird, gaping, vertical, trunked 
winged, and feathered dragons, snakes, cicadas 
rising and hanging blades (evolved from the 
cicada), leg blades, the animal triple band, scaled 
animals, spiral filling, spirals on figures, the spiral 
band, compound lozenges, inter-locked T's, the 
circle band, whorl circles, vertical ribs, T scores 
and a square with crescent corners 

It will be observed that the Shang scheme was 
a rich and decorative one. And when one adds, to 
the variety of form and decoration above, the 
variety of techniques practiced by the Shangs 
one has a bronze art already intricate and perfect 
in its earliest known stage 

The Shang bronzes in Mr. Pillsbury’s collection 
display many of the elements listed above. The 
chio and kuei shown illustrate some of these. The 
chio is a fine example from An Yang, executed 
in the flat relief that produces an almost smooth 
surface. It is decorated with three bands of deco- 
ration. The upper one is filled with rising blades: 
the second displays the winged dragon on a spiral 
background; and the main one carries four tao 
t'ieb masks on a spiral ground. The lower two 
areas are divided by a shallow unscored flange 
lhe legs are of the blade form, and the ears rising 
from the rim are of button type decorated with 
rising blades. Under the buffalo handle, decorated 
with large spiral forms, is the figure of a standing 
man. This piece has a soft green patina with 
patches of red and darker green 

The Shang kuetz illustrated is distinguished for 
its bold and primitive form and its unusual deco- 
ration. Like the chio above it has three fields of 
décor, the upper, narrow band being filled with 
a procession of extraordinary dragons with long 
feathered, trunk-like protuberances. The central 
band is adorned with four t’ao tieh masks flanked 
by vertical gaping dragons, and on the base is a 
band of dragons that meet back-to-back where 





the shallow, slightly scored flanges divide the 
three fields of decoration vertically. These back- 
to-back dragons, with heads turned back, are an 
unusual but not unheard of type on Shang 
bronzes, and they are one of the few early ele- 
ments that assume any importance in the middle 
Chou scheme of decoration. The décor of this 
entire piece appears on a spiral background, and 
the ox-like handles are adorned with larger spiral 
forms. Executed in higher and crisper relief than 
the chio, and almost entirely lacking in the col 
ored patination that distinguishes most bronzes 
in western collections, this kuei is a fine illustra 
tion of the variation in Shang bronzes 

Other pieces of 
this period in the 
Pillsbury collec- 
tion, particularly 
the ku, the yu with 
high relief decora 
tion, the covered 
let, and the bu, il- 
lustrate other ele- 
ments of Shang 
décor, such as lid 
knobs, bottle horns, 
free animal's heads 
the common bird 
the snake, the ci- 
cada, hanging 
blades, the whorl 
circle, and the ani- 
mal triple band 

The early Chou 
(Yin-Chou) style 
is a continuation of 
the Shang with a 
few new elements 
It is a more exu- 
berant style than 
the Shang, but in 
essence it is the 
same. Its innova- 
tions were the bent 
ear (handle), such 
as is seen in the late 
Chou ting illus- 
trated, hook pro- 
jections, derived 
from the Shang 


1] 


flanges and illustrated in the tsun in Mr. Pills- 
bury’s collection, the tail-raising bird, and the 
pan, a flat pan-like vessel 

Early Chou bronzes may be studied in the exhi- 
bition, and the visitor will observe in them a more 
explosive spirit than one associates with Shang 
bronzes. The elements that characterize the Shang 
style are losing something of their control, and 
with it will go that sense of awe and mystery 

With the beginning of middle Chou (946-c. 770 
B.C.) there is an inexplicable change in the bronze 
art of China. All of the distinctive Shang elements 
listed above disappear, and a new series of vessels 

(Continued on page 16) 
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New Lxhibitions of the Week 





RETROSPECTIVE OF GEORGE 
BIDDLE’S PAINTING 


( y GI- 1S a sneaking suspicion in looking at 

the paintings of George Biddle (through his 
letters to the President in 1933, the stepfather of 
the Federal manifestations for mural painting) 
that he likes animals better than human beings 
lhe suspicion becomes conviction when a show 
of his appears as large as the retrospective now 
at the Associated American Artists. Here, among 
cats, bulls, horses, cows, donkeys, oxen, and a 


collie dog—most of which are razor-backed 
there is more tenderness than among the low- 


trait of M tel John and in that of Alrs. ¢ 

there is fine feeling to go with the soft color. But 
Mr. Biddle is better with masses and planes, as 
his studies of wrestlers, particularly The Wille 


show 1 W.1 


SENNHAUSER’'S FLAT COLOR 
AND LYRIC TONE 


ELIGHT in the qualities of paint itsel! 
J marks the work of John Sennhauser on view 
at Contemporary Arts. The surface is rich, the 


tone is lyric. Particularly warm and glowing are 


the colors in his painting of flesh, against which 





EXHIBITED AT THE ASSOCIATED AMERICAN ARTISTS’ GALLERIES 


ERUPTIVI 


brows Mr. Biddle depicts in Whoopee at Slopps 
Joe's. -ven in this dive his fondness for animals 
asserts itself in the bottle on the nearest table 

which flagon has the shape of a seal’s back. There 
is a childishness in the drawing of people in groups 
recalling that of Paul Klee, or, to take a less 
sonorous comparison, of the artist who illustrated 
Bob Knight's Diary that | used to read as a boy 
This artist had the same hair-like lines that gave 
to his figures the same padded, straw-man look as 
Biddle’s have. With such tenuous lines Biddle’s 
contours are never very completely achieved; so 
he falls back upon high-lighting important areas 
as an animal’s forehead, and making almost geo- 
metrical entities out of them. At times, in the por- 


VIOLENCE IN GEORGE BIDDLE’S MASSIVI 


WRESTLER, “THE KILLER” 


he sets the cool blue of drapery as in Nocturne, or 
lays over it the delicate pattern of black lace as in 
Waiting 

Hlis clowns, street singers and flower vendors 
betray a fascination with the romance which clings 
inevitably to lives dedicated to art, on however 
humble a plane, but Sennhauser wastes no time 
sentimentalizing about them. His twist is one of 


humor, defiance of the grim precariousness of life, 
mockery of its ills. Warmth in the artist himself 
seems to come through in his Circus Fantasy, and 
Wrecked Houses, instead of telling a tale of misery 
and disintegration, fairly dances its crooked way 
to the end. Sennhauser’s balance of flat color 
gives weight to his compositions, so that one 
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never feels that the emotional values attaching 
to the vivid blues, greens and warm yellows rut 
away with the painting as a whole. They are only 
one factor in a style which ts genial and ingrati 
ating Be Te 


A DEALER'S COLLECTION IN 
AN ANNIVERSARY SHOW 


A JV THE Neumann-Willard Gallery is a con- 
A geries of paintings from Mr. Neumann’s 
own collection, for this exhibition is in the nature 
of a birthday to Mr. Neumann, fifteen years in 
New York, thirty as a dealer. The high-l:ghts are 
some really wonderful and rare Santos paintings 
of New Mexico. Mr. Neumann supposes them to 
be about 220 years old, but since they are simila: 
in style to the Crucifixion in Santa Cruz church 
dated 1542, they might be much older. No one 
has written on them save Mabel Dodge Luhan 
but, done by Spanish painters who came with the 
missionaries from Mexico, they are among the 
most important works in America. The Angel- 
Saint exhibited by Mr. Neumann has the spirit 
and grace of a School of Constance manuscript 
figure. The medium is black paint on a brown- 
varnished panel. Mr. Neumann, after exhibiting 
some ordinary cinquecento Dutch and Italian 
works and a later Dutch trompe-loeil, comes 
down to date with Rouault, Beckmann, Klee 
Kandinsky, Feininger, and Varda. Klee’s Young 
Park is excellent prolifera without being clut- 
tered, Feininger’s Landscape is the best Feininge: 
| have seen, refreshing, sophisticated, and under- 
standable, easily a museum piece, and the two 
compositions by the Greek Jean Varda, glass and 
mirror set in painted cement, strange and arrest- 
ing jiW.t 


ABSTRACT PAINTINGS IN A 
GROUP REVIEW 


FANHE Artists’ Gallery, which emphasized the 
| abstract painters more consistently last yea: 
than did any other in New York, opens its doors 
with a group show giving a bird’s-eye-view of the 
work of eight of its artists. The wide difference 
in their styles, the extremely personal quality 
obtainable in the non-objective manner, is brought 
home with force, when the dreamy arabesques 
of Ralph Rosenborg are compared with Werne: 
Drewes’ opposing bold and angular elements 
Walter Houmere’s fantasy surrounding — the 
thoughtful face which he calls Self-portrazt gives 
a sense of subtle analysis. The simplicity of pat 
tern in Josef Albers’ Soil and Archaeologic is de- 
ceptive, for the eye is entertained endlessly in the 
suggested floor plan of the latter. Byron Browne 
fills his canvas skillfully with an excellently in 
tegrated design, and in his mosaic demonstrates 
how well the angularity of his style is adapted 
to this medium. Broken Opposition by Balcomb 
Greene, cool in color, is stimulating in the force 
with which the idea is carried out, and his Rec- 
tangular is interesting in its harmonious combina- 
tion of hues. A 


BRISKNESS AND DISCIPLINE 
IN A. WYETH’S WORK 
ER dashing style of Andrew Wyeth, not yet 


even at twenty-two, an old man, is demon- 
strated at the Macbeth Gallery for the second 
time in two years in a one-man show. It has 
deepened however, in the interval, in his powe: 
to call up the freshness of salty breezes, to give 
in one swift stroke the watery reflections of 4 
boat near the shore, and to present the whole look 
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if the sea in every kind of weather with more 
ictuality than most of the marine painters three 
times his age 

The dry-brush and wash drawings in which one 
follows the careful delineation of a negro’s bat- 
tered countenance, or traces the structure of a 
figure braced against the wind, show to what ex- 
tent this young artist has disciplined himself in 
observation before he achieves the apparently 
casual aspect of the three figures in The Wreck 
n Doughnut Point. His skies throughout the 
vhole group of watercolors are consistently inter- 
esting, not only in themselves but in their integra- 
tion into the composition as a whole. The rush of 
fouds, the depth of color in a squally sea, the 
rakish look of fish houses—these he presents with 
all the spontaneity of the painter who sees with 
his own eyes, and is hardly aware of those clichés 
in paintings of the sea which generate a type of 
mal de mer all their own i 3 


HOMELY SCENES SINCERELY 
DEPICTED BY CELANTANO 


ANIEL CELANTANO, whose first one man 
1) show is being held at the Walker Galleries 
looks around him in the Italian section of New 
York for the simple, homely incidents of family 
life which he paints with great sincerity and ten- 
derness. The large groups through whose reactions 
to each other one sees quiet evenings, the reading 
of the news and an occasional picnic, are handled 
rhythmically. Celantano at the age of twelve was 
Thomas Benton's first pupil, but there is little 
trace of Benton’s distortion of figures in the firmly 
modeled, rounded forms which Celantano sees 
with such clarity, and in spite of the large number 
of participants his canvases are never cluttered 
hey are woven into a pattern in which one feels 
the artist’s complete control 

Criticism of the social order enters not at all 
into these genre scenes, and yet one feels that 
Celantano is only a step away from an expression 
of his opinion. For the moment, however, he ts 
content to catch the casual attitudes and expres- 
sions of a group around a street bonfire, to record 
the hum of life in surroundings which are bare 
of anything but the necessities 11 


LONERGAN LINEAL PRINTS; 
A PROGRAMMATIC GROUP 


OHN LONERGAN regards a fishing village 
J as a place where men of the sea enjoy a social 
ife, play cards and loiter in groups around the 
narrow streets of towns, not primarily made for 
artists to paint in. One has the sense of quiet lives 
and peaceful pleasures among the coves and 
shacks in his drawings and lithographs which are 
being presented at the A.C.A. in an unpretentious 
exhibition. The avoidance of the picturesque is 
evident in his emphasis throughout upon the 
bleak aspects of the gusty sky, the chill and grim 
reality of life after a storm. 

Technically Lonergan’s ends are achieved by 
his sharp line, often in pen and ink, and by the 
sooty blurring of shadows which deepen and pale 
The particular tactile value of worn shingles is 
excellently represented. Warped doors which have 
banged in countless storms, doorsteps scooped out 
by a thousand footsteps—the feel of these hum- 
drum, everyday things, Lonergan knows and de- 
scribes with the intimacy of long acquaintance 

\ lively group show which is militantly modern 
not to say abstract, was arranged by the gallery 
as an answer to a blast from a Hearst editorial 
which appeared in August, and inveighed heavily 
if not from a basis of much information, against 
all art in which the subject matter is not treated 
with photographic faithfulness. Hearst photog- 
raphers, of all people, should know that the cam- 
era can lie, so that one can only assume a tempo- 
rary departmental hiatus 5 a. 





EXHIBITED AT THE 


MACBETH GALLERY 


\NDREW WYETH'S DASHING BRAVURA STYLE: “THE WRECK AT DOUGHNUT POINT’ 


NEW ECCLESIASTICAL ART 
OF MODERN DESIGN 


AN excellently installed exhibition of ecclesi- 
A astical art at the Tricker Galleries is illu- 
minating as showing the scope and direction of 
\merican contemporary artists in this special 
field. Most striking of course is the stained glass 
which during the last twenty years in this country 
has undergone a renaissance, so that this lost 
art of mediaeval Europe has been restored, and the 
United States established as its center. Drawing 
is clear and literal, following the mediaeval tradi- 
tion, and it is second in importance to the produc- 
tion of dynamic symphonies of light and color 
Little or no painting of the glass is done so that 
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the full scintillating brilliancy of the colors is 
possible, and light comes through in a jewel-like 
effect instead of being diffused. There is work by 
Wilbur Herbert Burnham who is a master in 
adapting mediaeval methods to modern subjects 
and there is one window designed and made by 
l-rank Newman which is a splendid example of 
the possibilities of a vitro-filigran window, similar 
to the mosaic windows of the ninth century 
Sculptors such as Doris Caesar and Sybil Ken- 
nedy, whose contemporary style is known par- 
ticularly in secular art, are represented each by a 
crucifix in bronze, and several exceptional wood 
carvings are the simple and dignified work of 
Henry Baretta 5. &. 


(Continued on page 16) 
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EXHIBITED AT THE WALKER GALLERIES 
CELANTANO'S “CULTIVATING”: A CLEAR 


AND RHYTHMICALLY DESIGNED GROUP 
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BALTIMORE: A 
MEDICI MOSTRA 
yy HONOR of two anniversaries, that of 


Cosimo de’ Medici who was born in 1389 and 


MARYLAND 


that of the Baltimore Museum—just five hundred 
and twenty-five years younger than the Pat 
Patriae—the Museum is currently holding a 
Medici exhibition, its first event under the super 
vision of its new director, Leslie Cheek, ]1 

Intended to give a comprehensive survey of the 
accomplishment of the Italian Renaissance as a 
whole, the exhibit is placed in galleries in which 
are reviewed the achievements in science, govern- 
ment and navigation as well as in the arts. Dis- 
plays are also devoted to the city of Florence and 
to the persenal lives of the Medici, and in a final 
section are shown examples of Baltimorean archi- 
tecture inspired by the period 

In order to familiarize visitors more thoroughly 
with various aspects of Florentine life between 
1450 and 1600, events on the Museum calendar 
include a “Spectacle of the Medici’—a dramatic 
performance in which episodes from lives of mem 
bers of the family are covered—and dances to 
music by Lorenzo the Magnificent 

The interest of the exhibition centers not so 


RECENTLY ACOUIRED BY THE FULLER CHINESE COLLECTION OF THE SEATTLE 


HAN POTTERY TILE (LEFT); MARBLI 


much upon the individual objects viewed—indeed 
there is a minimum of emphasis upon master- 
works—but upon the ensemble, an able recon- 
struction of the period as a whole which must lead 
to a more thorough comprehension of its artistic 
product. Short of an actual visit to Florence 
there could be no better way of reviewing its 
accomplishment. 

The Walters Art Gallery—housed, appropriate- 
ly enough, in one of the Italian palazzi of the city 
on the Potomac—is supplementing the events at 
the Museum by an exhibit of objects from its own 
collection which have historical, literary and artis- 
tic associations with the Medici. Once again the 
fecundity of this store of treasures gathered by 
Mr. Henry Walters is demonstrated with the ex- 
hibition of such works of high quality—relatively 
unknown even to students of the period — as 
Sophonisba Anguissola’s Portrait of a Young 
Prince (illustrated on the frontispiece). 

Included in the Walters Gallery showing are 
portraits of members of the Medici dynasty by 
contemporary painters and medalists, objets d'art 
associated with them, and books from the Medici 
libraries among which are important works first 
issued under the patronage of Cosimo’s “Platonic 
Academy” in Florence or printed at the Medici 
press in Rome. 


BUDDHA HEAD FROM 


SEATTLE: FULLER ORIENTAL 
COLLECTION AUGMENTED 


LREADY noted for donations of Orienta 
A art, the generosity of Dr. kuller has re 
ently made possible interesting additions to the 
ollection of the Seattle Art Museum 

According to Kenneth Callahan, Curator of the 
Museum, the most impressive piece is a large Chi 
nese jade pi, a symbol of heaven from the late 
Chou Dynasty. One of a large group of archaic 
jades dating from the eighteenth to the third cen 
turies B.C., its dull moss green surface shows a 
splendid example of difficult oblique cutting in 
low relief pattern 

Giving an idea of the beauty of basic form and 
surface design of utilitarian objects of an early 
period, a Shang bronze covered with a low relief 
nlaid pattern of ogre masks was possibly intended 
as an attachment for the end of a chariot pole 
l‘or a chariot or carriage also was a fifteen inch 
bronze bell set. Probably attached to the horse’s 
collar, the piece has an arched body terminating 
in uplifted openwork balls inside of which bronze 
pellets jingled with the movements of the animal 

\ polished mottled black bronze mirror dating 
from the fifth to the third centuries B.C. is 


ac- 


cording to Mr. Callahan, “a classic example of a 
period in which the massive simple patterns of 
earlier art increased in refinement and subtlety 
lhe main field is circular and covered with an all- 
over pattern of enlarged conventionalized dragon 
in relief above a thunder pattern ground.” 

Among the ceramic pieces is a Han (206 B.C.- 
220 A.D.) tile of baked clay with phoenixes and a 
running horse rendered in intaglio design. A choice 
addition, it is beautiful in the asymetrical balance 
of its design and in the harmony of its red and 
white pigments against a grey clay background 
Other ceramics include Persian pieces of the Sas- 
sanian period (circa 600 A.D.) and glazed seven- 
teenth century mosaic tiles from Ispahan. 

An important Chinese sculpture is a life-size 
Buddhistic head from the T’ang Dynasty. Of the 
type known as Lung Men, it is a refined piece 
delicately cut in marble and coated with a yellow- 
ish polychrome. 


BROOKLYN: PUTNAM PRINT 
EXHIBITION 


ARKING the second anniversary of the 
Print Room of the Brooklyn Museum, a 
cross-section of the collection of graphic art is on 
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T'ANG (CENTER); 


view during October. A memorial to her husband 
the foundation of the department was made pos- 
sible by the gift of Mrs. William A. Putnam, and 
the largest group of works by a single artist ex- 
hibited is the Putnam collection of Rembrandt 
etchings, now the property of the Museum 

Including examples from Rembrandt to con- 
temporary abstractions, the cross-section will con- 
sist for the greater part of nineteenth and twen- 
tieth century prints. Of special note are the Goyas, 
one of the finest extant sets of Los Caprichos, and 
early and late lithographs and wood engravings 
by Daumier, a large Manet lithograph, and a col 
lection of eighteenth century I:nglish engraver’s 
proofs of mezzotints by Green, l-arlom and others 
are also important 

French Impressionists and Post-Ilmpressionists 
are included, and a section devoted to the much- 
discussed German “degenerate” art will be large 
enough to make its study possible 


NEW YORK: COURSES IN ART 
AT SEVERAL INSTITUTIONS 


O THE increasing list of facilities for art 
education in and around New York men- 


tioned in these columns a few weeks ago, still more 





ART MUSEUM 


JADE “PI” 


FROM LATE CHOU (RIGHT) 


Variety is given by the lectures and workshop 
classes announced by the New School for Social 
Research and the course in the study of the mo- 
tion picture offered by Columbia University. 

\t the New School will be given lectures by 
\medée Ozenfant, Paul Zucker and Leo Katz 
Meyer Schapiro will join the faculty in the spring 
term. M. Ozenfant is well known as a painter, 
author, founder of Purism, and teacher of art in 
Paris and London. 

The program of the New School also includes 
a series of workshops in art which will be con- 
ducted by such instructors as Camilo Egas, Yasuo 
Kuniyoshi, Seymour A. Lipton, Peggy Bacon, 
Harry Sternberg, Will Barnet, Margaret Lowen- 
grund, Fritz Eichenberg, Bernice Abbott, Hilde 
Reiss and Ladislas Czettel. 

At the Metropolitan Museum of Art, in addi- 
tion to the regularly scheduled lectures and gal 
lery talks, a series of five Sunday afternoon lec- 
tures on “Color and Design” will be given October 
29 to November 19 inclusive by Nancy V. Mc- 
Clelland, Francis H. Lenygon and Leonard C 
Brothers, all of the American Institute of Deco- 
rators. 

For the Department of Fine Arts of Columbia 
University, Iris Barry, Curator of the Museum of 
Modern Art’s Film Library, is giving a course on 


a 


yn 
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EXHIBITED AT THE WHYTE GALLERY, WASHINGTON, D. C. 
RANDALL’S WATERCOLOR: “THE ‘EL’ AT FIRST AVENUE” 


the “History, Technique and Aesthetic of the Motion Picture.” Held in the 
private projection room of the Museum which was built with particular atten- 
tion to the needs of this study course, the lectures will be illustrated by films 
from the collection of the Film Library. 


SAN FRANCISCO: PRIZES TO THE ART OF 
TEN COUNTRIES 

HE twin of the exhibition of “Contemporary Art from 79 Countries” 

held in the Gallery of Science and Art at the New York World’s Fair 
is a similar exhibit, sponsored also by the International Business Machines 
Corporation, at San Francisco’s Golden Gate Exposition. A list of the awards 
made at the New York exhibition was given in these columns last week; on 
October 2, Mr. Thomas J. Watson, president of the Corporation, announced 
the prize-winning paintings in the show on the West Coast. 

The first prize went to the Portuguese Carlos Botelho for his View of Lts- 
bon, while the second went for a Belgian industrial scene, Blast Furnaces at 
Charleroi, to Pierre Paulus. Enigmatic Elements in Landscape was Spain's 
contribution by Salvador Dali, and a typical work by the French Maurice 
Utrillo, Church of St. Aignan at Chartres, came fourth. The fifth prize was 
awarded to the romantic Castle of Clervaux by Joseph Kutter of Luxemburg 
lhe remaining prizes were given in the order mentioned, to Joseph Inguim- 
berty of French Indo-China, Morland Lewis of Wales, Domenico de Bernardi 
of Libya, Milo Milunovic of Yugoslavia and Shunzan Yagioka of Japan. 


WASHINGTON: MANHATTAN, MEXICO, THE 
CASCADES: RANDALL’S WATERCOLORS 


ROM Oregon comes Byron Randall—-barely 21—whose watercolors are 

being exhibited at the Whyte Gallery. Unknown until a few months ago, 
his painting was supplementary to, although probably the driving force 
behind, a varied career as boxer, cook, service station attendant and janitor 
When he had funds, he painted and even spent a hermit-like winter with his 
brushes and books in the Oregon mountains. 

In the present exhibition are to be found diverse subjects. There are land- 
scapes of Oregon and Mexico, strong yet subtle portraits high in psychological 
values, streetscapes of New York and so on. But in the work of this brilliant 
young man, in spite of its varied inspiration, mood and treatment, is to be 
found those qualities of passion and intensity, of directness and immediacy 
which suggest the title of his exhibition, “Present Tense.” 
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SELECTED FRENCH PAINTINGS 
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THE ART NEWS 


Minneapolis’ Great Chinese Bronzes 
(Continued from page ll 


bold, handsome, ard functional, comes into being. Dr. Karlgren fists the 


middle Chou types as follows: the chung bell, the arched J: cauldren, the fu 


t tray-like vessel, the 7), a sauceboat type, the su, an oval, usually covered 
rm, and the shallow ting. Accessory and decorative elements are curved 
egs, tin flanges, footed kue?, spiral horns, grooves, vertical stripes, the scale 
band, the wavy line, the broad figured band (made up of conventionalized 
igures), vertical scales, and the back-to-back dragon 

lhree vessels in Mr. Pillsbury’s collection, an 7) and a pair of su, are superb 

istrations of the middle Chou style. The 7) is decorated with a broad 
figured band of S-forms, and two bands of vertical scales. Ox-like heads 
appear on the front feet and at the upper end of the handle. An interesting 
detail on the latter is the pair of birds, back-to-back, forming the horns 

lhe sw vessels are decorated with grooves, scales, and, around the shallow 
rim of the top and base, the wavy line so typical of middle Chou decoration 
The handles are simple and practical, and the vessels themselves sound and 
straight-forward. They have a beautiful soft green patina with patches ot 
sharp blue, and their covers are decorated with two intricately coiled dragons 

lhese are the outstanding middle Chou pieces in the collection, and it will 
be seen that while they exhibit a poverty of design as compared with the 
earlier bronzes, they are yet handsome, if no longer awe-inspiring examples 
ot Chinese bronze art. One knows where he is with these forms and motives 
and there is something reassuring about them. 

With the beginning of the late Chou (Huai) period about 770 B.C., there 
is another change in the style of Chinese bronze art. It displays a mixture 
of Shang, middle Chou, and new elements, and is a refined, highly sophisti 
cated and somewhat fancy style. It revived certain Shang elements abolished 
by the middle Chou: free animal’s head, t'ao-t'ieh (modified), snakes, cicadas 
rising and hanging blades, scaled animals, spiral filling, interlocked T’s, and 
the whorl circle. Of middle Chou elements it retained: the chung, fu, ib, and 
curved legs. New elements introduced were the squat fing, interlaced orna- 
ments, hooks (a crowded pattern made up of comma-shaped forms), the plait 
and rope patterns, bosses, dots, rings on lids, the spiral circle, and a series of 
geometrical patterns. 

This style is abundantly illustrated in the Pillsbury collection. The chung 
herein reproduced is decorated with bands of intricately interlaced snakes 
and alternating bands of small bosses, and the tigers forming the middle 
are adorned with dot filling. Further examples of interlacing are to be seen 
on a squat covered ting with ring handles on the cover, and on the le? for- 
merly in the Sedgewick collection. 

Che rarest example in this group is the fing inlaid with silver. The belly ot 
the vessel is decorated with a series of heart-shaped motives derived from 
the Shang hanging blade, and the band about the rim with one of the best 
of the many late Chou geometrical patterns. The cover bears three pairs of 
sinuous dragons grouped about a whorl circle in the middle. They are refined 
and delicate dragons, immensely decorative, but they are far removed in time 
and spirit from the prowling beasts of the Shang period. Their endless con- 
tortions are amusing and absorbing, but never threatening. They mark the 
termination of the long and rich development of bronze art in China, and one 
is grateful to them for doing it with such grace. To know these bronzes, to 
feel their power and beauty, is to experience the true greatness of Chinese art 


(From the Bulletin of the Minneapolis Institute of Arts) 


New Exhibitions of the Week 


(Continued from page 13) 


ROUNDABOUT THE GALLERIES: EIGHT NEW 
EXHIBITIONS 


NHINESE painting on glass, of which Yamanaka is now holding an exhi- 
bition, is an example of the exchange in ideas which followed trade 
between the East and West during the eighteenth century. The demand in 
England started with a desire to have European landscape painted in the 
Chinese manner, and later, when European portraits were copied on mirro! 
backgrounds, the Chinese themselves adopted the idea and used it for ancestor 
paintings. Good ones are very scarce, however, and the ones on exhibition 
now achieve little more than a decorative value. The landscapes are inter- 
esting because of the depth of color and variation in the painting of foliage 
lhe portraits, which imitate a European cast of countenance, are of hybrid 
character, and so intense in the quality of their brilliant blue backgrounds 
that the portrayal itself is often crude and ineffectual. Influenced by the 
Italian Jesuit, Castiglione, they lack the delicate imagination of the Chinoise- 
rie style as it appears in furniture and textile design of the period. 


ODERN Hungarian paintings open the season at the Delphic Studios. 
M always devotees of art in far away lands. There are nearly a hundred 
examples on view, and one looks in vain for underlying tendencies which 
bind them together nationally. Aba-Novak, whose frescoes in the Hungarian 
Pavilion of the Paris Exhibition in 1938 revealed him as an expressionist, 
shows two paintings in tempera, the one of circus performers the more in- 
digenous in its feeling. lvanyi-Gruenwald’s On the Puszta evokes its atmos- 
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phere sensitively, and Mattioni, who is the outstanding Hungarian woman 
painter and an exhibitor in the 1938 Carnegie International, shows six exam- 
ples, the Self-portrait being the most effective. Perhaps De Hellebranth’s 
charmingly-naive Small Town Market satisfies one best because of its humor 
and gaiety, but this is the semblance of folk art in the hands of a sophisticated 
painter, a phenomenon in other countries as well as in Hungary at the 
moment 


rHNHE American Veterans Society of Artists has brought together an 

| exhibition of work of its members in an exhibition now at the Barbizon- 
Plaza. One quickly picks out in the group the familiar style of John Costigan, 
once, it seems, a soldier in the infantry. Another man in the ranks was F. A 
Hamilton, whose four watercolors are marked by their fresh and breezy view 
of the city. Harry Taskey’s simple designed studies of the Delaware River 
and Maine Coast seem unrelated to the fact that he was in the Engineers 
Corps, nor does Herman Trunk’s facility with stained glass colors in abstract 
patterns mark him as a member of the Signal Corps 

Memories of war enter very little into this work, though perhaps among 
the prints there is more reference to the reason for these artists to exhibit 
as a group. But John Taylor Arms is less a member of the U. S. Navy in his 
etching of the facade of the cathedral at Chartres than an artist, nor is the 
work of Kerr Eby interesting because he was an engineer, so that one feels the 


association of these men as veterans has little meaning. 


NE is almost forced into the question “What constitutes a landscape?” 
() as one looks around the Passedoit Gallery at the group which has 
been gathered together in this classification. But it would be ungracious not 
to enjoy the freshness of the Vlaminck Croisement des Routes, with its sense 
of air, cooled by a recent shower, just because it is difficult to reconcile the 
Chirico horses as having a place in a group of landscapes. Actually the Chirico 
painting has its points, being one of the earlier less mannered examples, and 
so has the clean line of Henrietta Shore’s White Horse and Goat. But the 
pictorial aspect of Edwin Dickinson’s Apple Tree and the misty blue of his 
Bay of Bandel give one more pleasure as glimpses of the out-of-doors 

\rminteresting newcomer in this country is the French painter Ortiz, whose 
view of Cagnes is both structurally solid and patterned in color which is 
alive and vibrant. Braque’s Bateau sur la Plage combines his elements of 
design in a tightly knit semi-abstraction, and carries with it the sense of 
strong subdued color of which he is past master. 


‘SHE Milch Galleries offer substantial fare in the group exhibition with 
‘| which they open the season. First in interest is Leon Kroll’s statuesque 
figure of a woman who moves with classic repose against one of his serene 
landscapes. Flood Waters by Ferdinand Warren has moved him to paint the 
dramatic scene which has inspired so many artists in the last few years, with 
intense feeling for its terror and beauty. Cool calculation permeates Stephen 
Etnier’s Shipyard, Nassau. Raised aloft, the boat is seen in all the clarity of 
its graceful line and delicate tangle of ropes. With the open, blue sky behind 
it, one forgets that it is not after all in its natural element, but only poised 
before its real flight. Making no appeal to the picturesque, Etnier has caught 
the feeling of the moment and dealt with it simply and with dignity. 


! THE Morton Galleries are seven or eight oils by one Joseph Whiting 
A Stock (1815-1855) of Springfield, Mass. He suffered at the age of eleven 
what, from a circumlocutory description, appears to have been a paralytic 
stroke. Six years later he took up painting from a pupil of Chester Harding 
the substantial “dot-almost-every-i” portraitist. But Stock, regrettable to 
say, was not substantial. Except for a shy humor, made manifest in the 
‘Mary Child,” his portraits, though without great stiffness for all their lack 
of modeling, do not grip one. They seem more like the work of an imitator 
of an imitator. At their best they look like pale, dry imitations of the por- 
traiture of William S. Mount. 


ELINE BAEKELAND is most successful in her paintings of exotic 

blooms, which form the major part of her works now exhibited at the 
Studio Guild. Particularly well handled are the wavy palms and the violent 
movement of cactus leaves. Tropical Arrangement in which she uses the 
feathery branches of a pepper tree is her best composition from the stand- 
point of balance. Foreign scenes stimulate her to more imaginative work 
than does the mild and domestic /n the Pasture and Solitude, which are in 
marked contrast to the vigor of her Hibiscus and Tropical Seaweed. Wer 
power to express what she sees seems wholly conditioned by her interest in 
the subject matter. 


EARLY seventy of the color prints which have been made by the 

Artist Color Proof Associates in the last two years hang in impressive 
array at the Charles Morgan Gallery. Jean Charlot was the first to use this 
process effectively, and his three prints in the present group still lead in the 
strength of their monumental forms. But the range of talents is wide, and 
this medium demonstrates its adaptability to the sensitive line of Eyvind 
Earle’s spacious landscapes and to the sweep of a cloud blown sky in Old Farm 
by Russell Limbach. Alice Tenney’s animated caricatures Kitchen Maid and 
Waitress both have the vitality of an original painting, and all of Victor de 
Pauw’s heads, with their boldness of color and descriptive line are hand- 
somely reproduced. 
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onty 2 WEEKS REMAIN 


YOU have only until October 31st to enjoy the greatest 
exhibition of old masters ever held in America. Over 400 mas- 
terpieces of European painting and sculpture, covering every 
period between the years 1300 and 1800. You will never again 
have such an opportunity to see these works. Anyone who has 
seen the Masterpieces of Art exhibition will assure you that it 
must not be missed! 


























IF you believe you will be unable to visit the exhibition, we 
urge you to order an official Guide & Picture Book NOW. It 
contains a complete catalogue of every work shown, with 135 
large halftone illustrations and 9 full-color reproductions, as 
well as an historical survey of the years covered by the exhibi- 
tion. You can own a copy of this valuable reference work by 
sending your remittance for $1.50 to 
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“ NGLISH and American eighteenth century furniture in mahogany, wal- 
K nut, and maple, also a choice selection of antique and sem1-antique 
Oriental rugs form the major portion of the public sale of art property be- 
longing to Mr. and Mrs. Clarence E. Chapman, of Mahwah, N. J., which will 
be dispersed at public sale by their order at the Parke-Bernet Galleries on 
the afternoons of October 20 and 21, following exhibition from October 14 


lhe sale further includes Georgian and American silver and Sheffield plate 


early American hooked rugs, lacquer inro and ivory carvings, table glass and 
china, and other furniture and decorations 
One of the pieces of greatest value in the collection is a Duncan Phyfe 


mahogany three-part dining table made by this celebrated New York crafts- 
man tor Edmund Seeley ot New York 


chairs and 


Goshen about 1819 


set of twelve Heppelwhite dining a Sheraton inlaid mahoga 


sideboard with two sliding tambour shutters are also of note 
li 


- 


al rugs are largely in small sizes and include among the many 


fine weaves an eighteenth century Ghiordes prayer rug with apple green 


mihrab and sky blue spandrels. A Kashgar gold and silver-woven silk rug of 


lhe 
aghan Herati carpet and a rare 
antique Kirman example designed with areas suggesting a flower garden and 
woven in a beautiful rich palette 


Longevity develops a Chinese landscape with deer in a rocky pine grove 


large examples include an important Fer 


t 


I here are also a number of antique Chinese 
rugs 

Of special note is Bessie Potter Vonnoh’s garden statue in bronze, known 
as The Bird Girl, of which another version is in the Children’s Garden 
tral Park, New York, and a third in the 
at Oyster Bay 


Cen- 
Theodore Roosevelt bird sanctuary 
Long Island 





CHAPMAN SALI 


\ID 


PARKE-BERNET GALLERIES 


SHERATON MAHOGANY SIDEBOARD, 


INI KNIFEBOXES 


om ma ‘ 
Thompson Chinese Jades and Antiques 
ese antique jades including a group of snuff bottles, with other 


semi-precious mineral and coral carvings, complemented by beautiful 
carved ivories, cloisonné enamels, other art objects, and several pieces of 
Chinese antique lacquer furniture will be dispersed at public sale on the after- 
noon of October 19 at the Parke-Bernet Galleries following exhibition daily 
except Sunday from October 14. The sale comprises property from the private 
collection of Payson Thompson, Pomona, Rockland County, New York, sold 
by his order, with some additions from other owners. 

One of the most valuable eighteenth century jades is a covered vase of the 
white mineral termed mutton-fat jade, its quadrangular body carved in crisp 
relief with figures in mountain landscapes. Rich spinach green jade is seen in 
a vase carved with a formal t’ao teh motif, while a variety of greenish 
yellow jade suffused with light brown is present in another tall vase, this one 
carved with birds and supplied with six ogre-head handles, one of them joined 
to the cover by a chain of jade links. Another of the prize pieces of the sale 
is a superbly turned rock crystal sphere, four and one half inches in diameter, 
on a richly carved ivory stand. 

Among the charming animal representations are incense burners in the 
form of hens with plumage in colors, figures of stags with plum blue blossoms 
studding the gray bodies, and doves with yellow plumage, all these in cloisonné 
enamel and of the eighteenth century Ch’ien-lung period. A rare carved brown 
jade figure of a curious crouching creature with face resembling a bear is of 
the Sung period and illustrated in Charles Nott’s book on Chinese jade, 
whereas a Vigorous striding Fu lion in gilded bronze with hollow body pierced 
with an embrasure for incense is of the Wei period, early in the Christian era, 
and shows green incrustations due to burial. A pair of turquoise matrix par- 
rots are in strikingly mottled minerals. 


AUCTIONS 
Chapman XVIII Century Furniture and Rugs 
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= EXHIBITIONS IN NEW YORK|(——_ aoe 
RATTON LOUIS CARRE 
GALLERY EXHIBITION DURATION | 
ACA, 52 W.8 Glicenstein; Sculpture; Romano: Paintings, Oct. 15-31 
| 14 RUE DE MARIGNAN Academy of Allied Arts, 349 W. 86th St...A4. Hoffman: Paintings, to Oct. 3! : ; eT tas 
PARIS Ackermann, 50 E. 57. . English X VIII Century Sporting Paintings, to Nov. 15 MODERN PAINTINGS 
American Academy of Arts, 633 W. 155..World’s Fair Exhibition, to Nov. 1 AFRICAN ART 
PRIMITIVE Arden, 460 Park . Sea Imperial Chinese Art, to Oct. 20 
Argent, 42 W. 57 Dorothy Harrison; Paintings, Oct. 16-28 | 
Artists’, 33 W.8 ; Group Show: Paitings, to Oct. 23 10 AVENUE DE MESSINE 
| Associated American Artists, 711 Fifth .... Biddle: Paintings, to Oct. 23 | . 
A a T S Babcock, 38 E. 57 Contemporary American Paintings, to Nov. 1 PARIS 
a | Barbizon Hotel 1ndrew Winter: Paintings, to Nov. 11 
Barbizon-Plaza, 101 W. 58 {merican Veterans: Paintings, to Nov. 5 | 


Bignou, 32 k. 57 XIX and XX Century French Paintings, to Nov. 1 
Bland, 45 E. 57 {merican Sporting Prints, to Nov. 1 
4 y I 


Galleries Bonestell, 1060 | 57 ; 2% Group Show: Paintings, to ( ct. 23 WHYTE GALLERY 





Boyer, 09 E. 57 kilshemius: Watercolors and Drawings, to Oct. 31 
Old & Modern Paintings | Brooklyn Museum Putnam Memorial Prints, to Oct. 30 | “PRESENT TENSE” 
. as 1. Walkowitz: Paintings, to Nov. 15 
38 East 571H St., NEw York Buchholz, 32 E. 57 Francisco Bores: Paintings, to Oct. 28 WATERCOLORS 
Carstairs, 11 E. 57 Viodern French Paintings, to Nov. 1 


by 
J O H N LEV Y Contemporary Arts, 38 W. 57 John Sennbauser: Paintings, to Oct. 28 BYRON RAN DALL 





Columbia University, Amsterdam Ave. at 116..Mechau: Paintings, to Oct. 28 





‘ : | Decorators Club, 745 Fifth.. Elizabeth Anthony: Paintings, Oct. 17-30 | 
GALLERIES, INC. Delphic, 44 W. 56 Vodern Hungarians: Paintings, to Oct. 20 | To October 31 
— | Downtown, 113 W. 13 John Marin: Twenty Drawings, Oct. 17-Nov. 4 
Paintings Durand-Ruel, 12 E. 57 . Alfred Sisley; Paintings, to Oct. 21 | WASHINGTON, D. ce. 
. are . . Ferargil, 63 E. 57 Folinsbee; Davis: Paintings, Oct. 16-26 
Jas ‘ » ’ . . , , . ) 
11 East 57th Street New York Fifteen, 37 W. 57 Group Show: Paintings; Sculpture, Oct. 16-28 








French Art, 51 E. 57 ........ Vodern French Paintings, to Oct. 31 | FIFTEE GALLERY 
rrr werwwerareraray. \ snactente Guat Grand Central, 15 Vanderbilt Wenger: Paintings, to Oct. 21 37 West 57 St. 
All-American Art Gallery ... devoted 1030 Founders Show, to Nov 


since 1892 solely to the work of native Grant, 175 Macdougal.. Annual Invitation Exhibition: Paintings, to Oct. 19 CONTEM PORARY 
| 


artists of note and promise. A unique 










service to collectors, whose inquiries a sg me hg ; } ; Br. dent og Jewels, 60 — 3 AMERICAN PAINTINGS 

are invited. ariow, 020 Filth yrocRburst :fchings, to ct. 31 

MACBETH GALLERY || ‘Keppel. 71 b 57 { merican Prints, to Oct. 24 AND SCULPTURE 

ll E. 57th St... New York Kleeman, 38 k. 57 kilshemius: Parntings, to Oct. 28 OCTOBER 16TO 28 
Knoedler, 14 k. 57 Gerald Brockhurst: Paintings, to Oct. 21 






Kraushaar, 730 Fifth Glackens: Drawings, Oct. 16-Nov. 4 | 
Julien Levy, 15 E. 57 Color Photograms, Oct. 17-30 | 


FROST & REED iro. 






WATERCOLORS OCT. 16-28 






















ON Se ee reer rey Modern French Paintings, to Oct. 31 | 
Macbeth, 11 E. 57 indrew Wyeth: Paintings, to Oct. 30 | Dorothy Harrison 
FINE PICTURES Marchais, go k. 51 Chinese Rice Paintings, to Oct. 31 Landscapes — Flowers 
; Matisse, 5 i. So ; ... Moder *rench Paintings, to Nov. 1 . 
10, Clare Street, Bristol and . om A. 5 bike re ¢° " f win me 2 \ Argent Galleries 42 W.57 
. Mayer, 41 37 wobert Austin engravings, Oct. 10-NOV 4 | 
26c, King Street, London, $.W.1. ci ) | 
Bix sues en a Metropolitan Museum Life in America, 300 Years: Paimtings, to Jan. 1 | 
Midtown, 605 Madison . Vincent Spagna: Paintings, Oct. 17-NOv. 2 | cqumesieeeeeibeseeteeeeeeieiieetteteteen 
SEE an) ek wo we: oe Saul Schary Paintings, Oct. 10-Nov. 4 | Paintings of the Lower Catskills 
JAMES ST. a O'TOOLE Montross, 785 Fifth Joseph Fobert: Paintings, Oct. 16-28 by 
Se a ee Morgan, 37 W. 57 De Pauw: Paintings, Oct. 16-31 
Morgan Library, 29 E. 36. .Selections from the Morgan Collection, to Oct. 31 JO § E PH A. FO B E RT 
PAINTINGS Morton, 130 W. $7 <...+.. on ... Joseph Stock: Paintings, to Oct. 29 Oct. 16-28 
& WORKS OF ART | Museum of the City of N.Y. ... N.Y. Photograph Album, to Oct. 31 
Museum of Modern Art, 11 W. 53 Charles Sheeler: Paintings, to Nov. 1 MONTR O55 GALLERY 
33 EAST Sist STREET, NEW YORK | | Neumann-Willard, 543 Madison i Selected Paintings, to Oct. 31 SM 
Newton, tt E. 57 Ernest Clegg: Paintings, to Oct. 21 
Nierendorf, 18 E. 57 Rowlandson; Etchings, Oct. 17-Nov. 7 DOW N T W QD 
CHAO MING CHEN N. Y. Historical Society 100 Years of Photography, to Nov. 5 O N > 
° . N. Y. Public Library {merican Printmakers, to Nov. 30 
Chinese Antiques | Meiadelen an St 5 ‘Cosi eee eee ke Penile BY — 
Established > Se pees States | Passedoit, 121 k. 57 ; Group Show: Paintings, to Oct. 31 JO MARIN oo 
339-341 East 29th St. Perls, 32 E. 58 Frans Masereel: Paintings, to Nov. 4 Opening Oct. 17 mm 
BALTIMORE, MD. Raymond & Raymond, A 
$0 L- 52 : De generate Art Re produc tions, Oct 17-Nov is 113 WEST 13th St.——NEW YORK < 
Reinhardt, 730 Fifth... Frank A. Brown: Paintings, Oct. 10-Nov. 4 
se Salmagundi, 47 Fifth .....Annual Black & White Show, Oct. 14-Nov. 3 
FRENCH WN CO. Studio Guild, 730 Fifth. .American Art Week Displays: Paintings, to Oct. 28 
INC lricker, 19 W. 57.. een: ’ .Ecclesiastical Art, to Oct. 21 | WwW, A L K tb R 
‘ gue” | Uptown, 2490 West End. .Contemporary American Paintings, Oct. 10-Nov. 11 
Works of Art Valentine, 16 E. 57 ; kilshemius: Paintings, to Oct. 21 G A L L E R | E S 
210 EAST §57rtH STREET H. D. Walker, 38 FE. 57 ....-Orozco: Paintings, to Oct. 21 
New York Walker, 108 E. 57. Daniel Celentano: Paintings, to Oct. 21 108 EAST FIFTY-SEVENTH STREET 
Wevyhe, 704 Lexington , Rouault: Prints, Oct. 16-30 
| Whitney Museum, 19 W.8.......... Twentieth Century Artists, to Dec. 3 
| Wildenstein, 19 E. 64 ......Great Tradition of French Painting, to Nov. 1 MINIATURES 
BELLI NI | Yamanaka, 680 Fifth ..................Chinese Glass Paintings, to Oct. 21 GOLD AND ENAMELLED 
Paintings & Works of Art EXHIBITIONS AT THE WORLD'S FAIR: TO OCTOBER 31 BOXES 
LUNGARNO SODERINI 3 ee ee oe eee ....+..-Contemporary British Art s N Y D E R M A N 
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